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PROGRAM 
 
 
Olivier Messiaen   The Quartet For the End of Time 
(1908-1992)     III. Abime des oiseaux  
      (Abyss of the Birds)   
       Charles Messersmith, clarinet 
 
      VIII. Louange a I’Immortalite de Jesus  
      (Praise to the Immortality of Jesus)   
       Yuriy Bekker, violin;  Julia Harlow, piano 
      
     *     *     *     *     * 
 
Maurice Duruflé   Requiem, Op. 9;  choir and organ with cello obligato 
(1902-1986)     Introitus 
      Kyrie 
      Domine Jesu Christe 
      Sanctus 
      Pie Jesu 
      Agnus Dei 
      Lux Aeterna 
      Libera Me 
      In Paradisum 
       Dr. Joseph Flummerfelt, conductor;   
       Dr. Robert Taylor, choir preparer;   
       Dr. Jennifer Luiken, mezzo-soprano; 
       Ellen Dressler Moryl, cello;  Dr. Scott Bennett, organ 
 
     *     *     *     *     * 
 
Remarks     By Stan Gumula, Abbot of Mepkin Abbey 
 
     *     *     *     *     * 
 
John Rutter    A Gaelic Blessing   
(b. 1945)     The Treblemakers of Porter Gaud; 
      Todd N. Monsell, director;  
      Jessica Minahan White, accompanist 
 
 

CHARLES MESSERSMITH (Clarinet) received his Bachelor of Music from the Cleveland Institute of Music 
and his Master of Music degree from the San Francisco Conservatory of Music. After graduation, he became the 
Principal Clarinet of the Augusta Symphony and performed there for four years. In 1998, he was appointed by 
national auditions to the Second Clarinet position with the Charleston Symphony, and in 2005 to the Principal 
Clarinet position. Along with regular performances with the CSO, he performs in Charleston with local, nation-
al, and internationally renowned chamber musicians, as well as for Piccolo Spoleto Festival programs in the 
spring. In the summer, he performs at the Wintergreen Music Festival in the Blue Ridge Mountains. He has 
been featured as soloist with the Charleston Symphony on numerous occasions, most recently performing the 
Copland Clarinet Concerto and the Mozart Clarinet Concerto. 
 
TODD N. MONSELL (Choir Director) has served as Director of Music at St. John’s Lutheran Church since 
2006, where he serves as Organist and leads the St. John Chorale and Handbell Choir.  A native of New York, 
Todd holds a B.A. from Hamilton College and an M.A.T. from the University of New Hampshire.  In addition 
to his duties at St. John’s, Todd is currently Lower School music teacher at Porter-Gaud School, where he teach-
es 3rd-5th grade, directs the Lower School Choir and Treblemakers, and plays for Chapel services.  He also 
served as Director of the Charleston Children’s Chorus from 2007-2010.  Todd lives in West Ashley with his 
wife, Jessica and sons Julian and Cameron. 
 
ELLEN DRESSLER MORYL (Cello) Ellen Dressler Moryl was the first director of the City of Charleston’s Of-
fice of Cultural Affairs. She founded and directed the Piccolo Spoleto and Charleston Black Arts Festivals (now 
MOJA Arts Festival), and was the founding president of the SC Alliance of Community Arts Agencies.  Under 
her direction, the Office of Cultural Affairs won the 2003 Elizabeth O’ Neill Verner Governor’s Award for the 
Arts in South Carolina. A cellist, Mrs. Moryl majored in cello at Portland State University and has played with 
the Portland Youth Philharmonic, Portland Opera Orchestra, Oregon Symphony Orchestra and the Charleston 
Symphony Orchestra. She frequently plays chamber music in and around the Lowcountry and is the Artistic Di-
rector of The Ensemble of St. Clare at Mepkin Abbey. 
 
DR. ROBERT TAYLOR (Choir Preparer) is Director of Choral Activities at the College of Charleston, the Di-
rector of the Charleston Symphony Orchestra Chorus and the CSO Chamber Singers, and the Founding Artis-
tic Director of the Taylor Music Festival. Since 2001, Dr. Taylor has served as Founding Conductor of the Taylor 
Festival Choir, a professional choral ensemble that has been hailed by critics and choral specialists alike as being 
one of the nation’s finest. Dr. Taylor holds a Doctorate of Musical Arts in Choral Conducting degree from Loui-
siana State University, a Master’s of Music in Vocal Performance from Sam Houston State University, and a 
Bachelor’s in Music Education degree from the University of Central Arkansas. 
 
THE PORTER-GAUD TREBLEMAKERS were founded in January 2010 by director Todd Monsell.  This au-
ditioned mixed choir of approximately twenty-five 4th and 5th graders performs quality children's choir reper-
toire in performances throughout the school year.  In addition to several annual on-campus performances, the 
group has also performed at the Charleston Library Society, the Franke at Seaside Home, the John Rutledge 
House, the St. Luke's Recital Series, and the 2013 Piccolo Spoleto Festival.  Members of the ensemble have taken 
part in both state and national honor choirs. Today's choir is comprised of both current Treblemakers and alum-
ni of the group. 
 
JESSICA MINAHAN WHITE (Accompanist)  Ms. White’s musical journey began at the early age of 4, under 
the guidance and instruction of her mother. She received intense training in the area of classical piano and 
voice, and received her artist certificate in piano performance through the Royal Conservatory - Carnegie Hall 
Achievement Program in 2011.  She appears on stage and in concert throughout Charleston, and is conceiver/
producer of the innovative Island Side Concert Series.  Jessica has lived in Charleston for 17 years, and is cur-
rently the music director/organist at the Church of the Nativity on James Island. 



ABOUT THE ARTISTS 
 
YURIY BEKKER (Violin) Concertmaster and Acting Artistic Director of the Charleston Symphony Orchestra, 
is a native of Minsk, Belarus, and now is a U.S. citizen. He has played with the Houston Symphony, Houston 
Grand Opera and Ballet Orchestras, and the Louisville Orchestra. He has collaborated with Herbert Greenberg, 
Claudio Bohorquez, Alexander Kerr, Sara Chang, and Gil Shaham in both chamber concerts and symphonic 
settings. Engagements at the Kennedy Center include performances with the Indiana String Quartet and with 
the Degas String Quartet for the Chicago Chamber Music Society. Recent appearances include recitals in New 
York City, Chicago, Miami, Asheville, Flagstaff, and Graz, Austria as well as numerous engagements as a soloist 
with the Charleston Symphony. Mr. Bekker earned a Graduate Performance Diploma from the Peabody Con-
servatory and Bachelor’s and Master’s Degrees were acquired from Indiana University’s School of Music. 
 
DR. J. SCOTT BENNETT (Organ) assumed the position of Organist-Choirmaster at Grace Episcopal Church 
in Charleston, SC in 1996. Dr. Bennett came to Charleston from Jackson, TN where he was Associate Professor 
of Organ and Theory at Union University and Organist-Choirmaster at St. Luke's Episcopal Church. In 1981, he 
was named a Rotary Foundation Scholar, subsequently undertaking postgraduate studies in organ performance 
and choral conducting at the Hochschule für Musik in Cologne, Germany. While in Germany, he served as or-
ganist at the Pauluskirke, and accompanied the Kartäuserkantorei. He earned a Bachelor of Music degree in Or-
gan Performance from Stetson University, and Master of Music degree in Performance and Literature from the 
Eastman School of Music. He began doctoral study at Eastman, finished in performance and history at the Uni-
versity of Memphis and also holds a Diploma in German from the Humboldt-Institut in Ratzenried, Germany. 
 
DR. JOSEPH FLUMMERFELT (Conductor) studied Organ and Church Music at the DePauw University 
(Bachelor of Music, 1958), Choral Conducting at the Philadelphia Conservatory of Music (Master of Music, 
1962), Choral Conducting at the University of Illinois (Doctor of Musical Arts, 1971). Joseph Flummerfelt pro-
fessional experience include: Instructor in Choral Music at the University of Illinois (1963-1964), Director of 
Choral Activities at the DePauw University (1964-1968), Director of Choral Activities at the Florida State Uni-
versity (1968-1971), Visiting Professor at the Indiana University (Fall 1987). Since 1971, he has served as artistic 
director and principal conductor of Westminster Choir College of Rider University in Princeton, NJ. He has 
been director of choral activities for the Spoleto Festival USA in Charleston, SC since 1977 and for 23 years was 
the Maestro del Coro for the Festival dei Due Mondi in Spoleto, Italy (1971-1993). He is chorus master for the 
New York Philharmonic Orchestra (from 1979), the founder and conductor of the New York Choral Artists 
(from 1979), and former Music Director of Singing City in Philadelphia (1994-1999). 
 
JULIA HARLOW (Harpsichord) is currently Director of Music and Organist at Second Presbyterian Church 
(Charleston, SC) and teaches organ and harpsichord at College of Charleston. She earned a Doctor of Musical 
Arts degree in Organ Performance and Pedagogy, a Master of Music in Early Keyboard Performance from the 
University of Oregon, and the Bachelor of Music in Organ Performance from the University of Iowa. She per-
forms frequently as harpsichordist or organist in the Charleston area for Piccolo Spoleto, Early Music series, with 
the Charleston Symphony, and at the College of Charleston and tunes/repairs harpsichords. She founded La 
Belle Musique, which showcases music of the 17th & 18th centuries, notably that of women composers. 
 
DR. JENNIFER LUIKEN (Mezzo-soprano) received her Doctorate in voice performance from University of 
South Carolina, where she was the recipient of the Carol Taussig Fellowship in Opera. She was a regional finalist 
in Metropolitan Opera auditions, second runner-up in Mid-Atlantic Region of the National Association of 
Teachers of Singing Artist Auditions, and a national finalist in the Shreveport Opera Singer of the Year Compe-
tition. Miss Luiken has been a state winner and regional finalist in the Metropolitan Opera auditions, and se-
cond runner-up in the Mid-Atlantic region of NATSAA. A native of Iowa, she now lives in Summerville, SC 
where she is Professor of Voice at Charleston Southern University. 

This quartet contains eight movements.  Why?  Seven is the perfect number, the creation of six days made holy 
by the divine Sabbath; the seventh in its repose prolongs itself into eternity and becomes the eighth, of unfailing 
light, of immutable peace. 
 
III. Abyss of the birds.  Clarinet solo.  The abyss is Time, with its sadnesses and tediums.  The birds are the 

opposite of Time; they symbolize our desire for light, for stars, for rainbows and for jubilant outpourings 
of song! 

 
VIII. Praise to the immortality of Jesus.  This expansive violin solo balances the cello solo of the fifth move-

ment.   Why this second glorification?  It makes a return to the inner meditation, addressing itself more 
specifically to the second aspect of Jesus – to Jesus the man, to the Word made flesh, raised up immortal 
from the dead so as to communicate His life to us.  This song of praise is total love.  Its slow rising to a 
supreme point is the ascension of man toward his God, of the son of God toward his Father, of the mor-
tal newly made divine toward paradise,  outside of the immobilized, fixed condition of time. 

 
~ Olivier Messiaen 

PROGRAM NOTES ON QUARTET FOR THE END OF TIME  
 

On January 15, 1941, in a Nazi prisoner-of-war camp, a chamber work by Olivier Messiaen received its premiere.  
Messaien, a French Catholic composer, had been captured by the Germans in 1940 for his activities in the 
French underground and was imprisoned in Stalag 8, near Gorlitz in Silesia, Germany.  In his effort to document 
his experiences there, he wrote what is now regarded as one of the most important chamber music works of the 
20th century, QUARTET FOR THE END OF TIME.  He scored the work for violin, cello, clarinet and piano, 
instruments which were available to him and three fellow musicians, also prisoners of war confined in that con-
centration camp.  The work is in eight movements, in various combinations of the four instruments.  At its prem-
iere, some 5,000 POWs gathered to listen.  They represented all classes of society in their peacetime lives, farmers, 
priests, doctors, factory workers and intellectuals.  But here they shared only the common fate of confinement in 
a world isolated by barbed wire.  The following descriptions are excerpted from Messiaen’s preface to the score of  
QUARTET FOR THE END OF TIME: 

The cold was excruciating, the stalag buried under the snow.  The four performers played on broken instruments:  the cello 
had only three strings, the keys on my piano would go down, but they wouldn’t come up again.  Our costumes were incredi-
ble.  I’d been outfitted in a completely tattered green jacket and I wore wooden shoes.  But never have I been listened to with 
such attention and understanding.  The musical language of the quartet is essentially transcendental, spiritual, catholic.  
Certain modes, realizing melodically and harmonically a kind of tonal ubiquity, draw the listener into a sense of the eternity 
of space or time.  Particular rhythms existing outside the measure contribute importantly toward the banishment of temporali-
ties.  (All this is mere striving and childish stammering if one compares it to the overwhelming grandeur of the subject). 

 
The QUARTET is directly inspired by this excerpt from “The Revelation of St. John.” 
 
“I saw a mighty angel come down from heaven, clothed with a cloud; and a rainbow was upon his head and his 
face was as if it were the sun, and his feet as pillars of fire.  He set his right foot upon the sea, and his left foot was 
on the earth, and standing upon the sea and upon the earth, lifted up his hand to heaven, and swore by Him that 
liveth for ever and ever, saying:  THERE SHALL BE TIME NO LONGER; but in the days of the trumpet of the 
seventh angel the mystery of God shall be finished.” – Revelation X 1-7 



PROGRAM NOTES ON MAURICE DURUFLÉ’S “REQUIEM” 
 
Though scarcely 50 years old, Duruflé’s 1966 Missa cum jubilo comes directly from hymns and services music 
played in regular Saturday Masses.  And at the choir school at Rouen Cathedral where Duruflé studied as a boy, 
Gregorian chant was in daily use.  Duruflé based his 1947 Requiem on phrases from this ancient liturgy, alt-
hough his borrowings in the Requiem are less literal than in the Missa cum jubilo.  To listeners who recognize its 
origins, Duruflé’s music forms a kind of homecoming, welcoming old tunes into a new, light-filled setting.  Lis-
teners without knowledge of these origins are also drawn to Duruflé’s music, to lush harmonies that are of our 
time and chanted prayers that seem freed of time’s constraints.  As human beings we are governed by time, fol-
lowing the steady beat of our hearts as we proceed through a dwindling allotment of days.  Duruflé’s music sug-
gests a realm beyond time.  His compositions offer listeners a musical metaphor for God’s eternal nature. 
 
Gregorian chant uses no fixed metrical pattern;  rather, the words of the prayers dictate the form of the melody.  
Instead of operating within a consistent time signature or a recurring rhythmic figure, each phrase takes a unique 
form.  Duruflé’s genius is to highlight the freedom of these phrases by reminding listeners of the meter they dis-
regard.  In the Missa cum jubilo, the men’s unison voices sing each phrase of their prayers differently.  Most 
phrases begin just before or after the downbeat, serenely shrugging off the regular rhythm that pulses through the 
accompaniment.  In his Requiem, too, Duruflé’s modern singers sound like faith itself, confident that these re-
quests will be granted.  These voices combine with the pipe organ to create rich, sensuous moments, such as in 
the Lux perpetua, when chords produce the aural effect of light spilling into a darkened room.  In the Kyrie, the 
prayers for mercy do not sound like a desperate wish to be pardoned, ut more like a grateful catalogue of what we 
can expect from God:  the light of grace.  And during the In Paradisum, when the “Chorus angelorum” welcomes 
the souls of the faithful into Paradise, it seems as if this new form of the earlier music has always existed.  The 
music of our past proves to be waiting for us in the future.  
 
How long has Duruflé’s music been waiting for us to hear it today?  Only since its composition fifty years ago, or 
since medieval monks first chanted their Masses?  Or has this vision of God’s eternal nature been waiting for us 
since the world’s beginning?  Listening to this music echoing through the Abbey church, we may hear hints of 
the Paradise God prepared before time began:  the future home of all the faithful. 
 

~Julia Eichelberger 
(Reprinted from liner notes from Mepkin Abbey 2004 CD of Durufle “Requiem”) 

Libera Me 
Deliver me, O Lord, from eternal death 

On that awful day 
When the heavens and the earth shall quake, 

When Thou shalt come to judge the world by fire. 
Full of terror am I, and trembling, 

And I fear the trial and the wrath to come. 
That day shall be a day of wrath, calamity and 
Misery.  A mighty day, and exceedingly bitter. 

Grant them eternal rest, O Lord, 
And let perpetual light shine upon them. 

 
In Paradisum 

May the angels receive thee in Paradise: 
At thy coming may the martyrs 

Receive thee, and bring thee into the Holy City, 
Jerusalem.  There may the choir of angels receive 

Thee, and with Lazarus, once a beggar, 
May’st thou have eternal rest. 

 

Libera Me 
Libera me, Dominine, de morte aeterna, 
In die illa tremenda: 
Quando coeli movendi sunt et terra: 
Dum veneris judicare saeculum per ignem. 
Tremens factus sum ergo, et timeo, 
Dum discussion venerit, atque ventura ira. 
Dies illa, dies irae, calamitatis et miseriae, 
Dies magna et amara valde. 
Requiem aeternam dona eis, Domine, 
Et lux perpetua luceat eis. 
 
In Paradisum 
In paradisum deducant te angeli: 
In tuo adventu suscipiant te matyres, 
Et perducant te in civitatem sanctam Jerusalem. 
Chorus angelorum te suscipiat, 
Et cum Lazaro quondam pauper, 
Aeternam habeas requiem. 
 

Introitus 
Grant them eternal rest, Lord, 

And let perpetual light shine upon them. 
A hymn becometh Thee, O God, in Zion, 

And a vow shall be paid in Thee in Jerusalem. 
Hear my prayer: 

To Thee all flesh shall come. 
 

Kyrie 
Lord, have mercy. 

Christ, have mercy. 
Lord, have mercy. 

 
Domine Jesu Christe 

O Lord Jesus Christ, King of Glory, 
Deliver the souls of all the faithful departed 
From the pains of Hell, from the deep lake. 

Deliver them from the mouth of the lion; 
Let not tartus swallow then, 

Nor let them fall into the hidden place of darkness. 
But let the standard bearer Michael bring them 

Into holy light which Thou didst promise of old 
To Abraham and his seed, 

Prayers and sacrifices to Thee, Lord, we offer, 
Do Thou receive them on behalf of those souls 

Whom we this day commemorate. 
Grant, Lord that they pass from death to life, 

As Thou didst promise to Abraham and his seed. 
 

Sanctus 
Holy, holy, holy, Lord God of hosts. 

Heaven and earth are full of Thy glory. 
Hosanna in the highest. 

Blessed is he who comes in the name of the Lord, 
Hosanna in the highest! 

 
Pie Jesu 

Blessed Jesu, O Lord, grant them rest. 
Blessed Jesu, O Lord, grant them eternal rest. 

 
Agnus Dei 

Lamb of God, who takest away the sins of the 
World:  have mercy upon us. 

Lamb of god, who takest away the sins of the 
World:  grant us Thy peace. 

 
Lux Aeterna 

Let everlasting light shine upon them, Lord. 
With Thy saints for ever; 

For Thou art good. 
Grant them eternal rest, Lord, 

And let perpetual light shine upon them, 
For Thou art good. 

 

 

Introitus 
Requiem aeternam dona eis Domine: 
Et lux perpetua luceat eis. 
Te decet hymnus, Deux, in Sion, 
Et tibi reddetur votum in Jerusalem. 
Exaude orationem meam, 
Ad Te omnis caro veniet. 
 
Kyrie 
Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 
 
Domine Jesu Christe 
Domine Jesu Christe, rex gloriae, 
Libera animas omnium fedelium defunctorum 
De poenis inferni et de profundo lacu. 
Libera eas de ore leonis, 
Ne absorbeat eas tatarus, 
Ne cadant in obscurum: 
Sed signifier sanctus Michael 
Repraesentet eas in lucem sanctam. 
Quam olim Abrahae promisisti, et semini eius. 
Hostias et preces tibi Domine laudis offerimus: 
Tu suscipe pro animabus illis, 
Quarum hodie memoriam facimus; 
Fac eas, Domine, de morte transire ad vitam; 
Quam olim Abrahae promisisti, et semini eius. 
 
Sanctus 
Sanctus, sanctus, sanctus, Dominus Deus Sabaoth, 
Pieni sunt coeli et terra Gloria tua. 
Hosanna in excelsis. 
Benedictus qui venit in nomine Domini, 
Hosanna in excelsis. 
 
Pie Jesu 
Pie Jesu, Domine, dona eis requiem, 
Pie Jesu, Domine, dona eis requiem sempiternam. 
 
Agnus Dei 
Agnus Dei, qui tollis peccata mundi: 
Miserere nobis. 
Agnus Dei, qui tollis peccata mundi: 
Dona nobis pacem. 
 
Lux Aeterna 
Lux aeterna luceat eis, Domine, 
Cum sanctis tuis in aeternam, 
Quia pius es. 
Requiem aeternam dona eis, Domine, 
Et lux perpetua luceat eis, 
Quia pius es. 
 

 

“Requiem, Op. 9” by Maurice Duruflé 


